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F1Canon

THEATRE TECHNICAL HISTORY

The Canon
of theatre technical history

What is our common history?
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G O a I I.I THEATRE TECHNICAL HISTORY

Increase
awareness and understanding
of the
history of technical theatre

in Europe

From multiple perspectives
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s]Canon

THEATRE TECHNICAL HISTORY
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What is heritage? [s1Canon

- Everything that is not in use anymore

- Everything we want to keep information
about

Everything that has shaped our work
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Five Results [a1Canon

. Canon - stories
. Teaching tools
- Methodology

. Timeline

- Network
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Canon - stories [a1Canon

- 100 most important stories to tell
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Teaching tools [s1Canon

. History game
- Drawings to understand technologies
. Sabbattini translation + 3D model

. Video of Di Somi dialogues
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Methodology [s1Canon

- How do we teach?
. Canwe teach in a different way?
- Adapt to our core audience!

. Practical inspiration guide
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Timeline / database [s1Canon

- Gathering information
« Visualising information
- Spreading information

. Collaborating
. Safeguarding
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Harvesting information [s1Canon

- There is a huge amount of information «@°
" . 2
. Butitis hard to find Z 7 o
’]'3) (((\
9 X
10
A9

. Existing list of theatres

. Digital theatre words

- Magazines from professional organisations
. Pictures

« On-line sources
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Example: theatres

Magazines :I

Pictures
\

Stories —_—
Archives _——

Books

o e
|l icte I

Catalogues of
equipment
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THEATRE TECHNICAL HISTORY

Collections

— Lists

Organisations
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Theatres
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Theatres v

-
L T EEEEEE
>
@
S

Il Anderlecht

Il Antwerpen

Il BAFFbis

1l Bourla theatre, Antwerp (BE)
Hll Flemish theatre, Antwerp (BE)
1l Tapissierspand, Antwerp (BE)
il Hippodrome

Il Flemish Opera

Ul City Theatre Antwerp (BE)
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Country - city

Persons
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Example: Equipment [F1Canon

ADB Europe C203 (Q13120)

+— previous page next page —

* In more languages

Language Label Description Also known as
English ADB Europe C203

Dutch

French

German

has instance of ADB C203S (TEAD 0004)
eqguipment

Field lighting and projection

Type of information equipment
type of equipment PC

Manufacturer ADB
s mentioned in ADB Europa series catalogue French
French

ADB Europe series specifications PC and Fresnell Frerich
French

ADB Europe PC en Fresnel schijnwerpers specificaties
Dutch

Europe Prism-convex and Fresnel Lens Spotlights manual
French, German, Dutch, English

Expertise Centre

With the support of the
Technical Theatre
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Example: Equipment [s1Canon

. Firstuse?
. Where? Timeline

A
1800 1850 1900 1950
. - - - . SR ] — -
1837 ‘ 1920 October 1, 1977
First used date Construction date Endtime
Q Limelight Q wind machine Kortrijk August 1, 1967
starttime
- Q Revox A77
October 3, 1836 1917
First used date First used date —
Q Limelight Q Linnebach projector 1998
M1l canonBase lfrr‘\g’llme v

Il Health and safety equipment

Il Lighting equipment Fullscreen A
il mechanical equipment

Il projection equipment

il property

I set

Il soft goods

Il sound equipment

Expertise Centre
Technical Theatre
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A “controlled language” [s1Canon

Il occupation

4 |lI Costume, hair and make-up

I action

4 |l documentation

costume plot
costume renderings
fabric construction
full size pattern
pattern

sewing pattern
wardrobe planning

lll expression

Il material

Il occupation

il place

Il qualifier
Il Health and safety

Expertise Centre
Technical Theatre
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Dictionaries _——

S

Catalogues of
equipment
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Old Theatre Words [a1Canon

Chariot (Q19399)

+— previous page next page —

~ In more languages

Language Label Description Also known as
English Chariot
Dutch
French Chariot
German
historical term Chariot
(French)
point in time 1860
Source Paralléle des principaux théatres modernes de I'Europe et des machines
historical term Support ou base des faux chassis qui portent les feuilles de décorations latérales.

Le chariot est garni de roulettes ou poulies en cuivre ou en fonte, roulant sur les
lames de fer encastrées dans les sabliéres. Pl 8, 21 et suivant.
(Frenchj

With the support of the
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Sources [a1Canon

Source «———— > (QObject

Royad Danish Theatre

Pageinthesolrc  plates 1840 (79-80) is mentioned in Trucs et décors; explication raisonée de tous les moyens employés pour produire Jes illusions thédtrales
book p115 [ Moynet, Georges)
French
Royal Theatre
Page in the solrce  plates 1840 (77-78) Le Nouvel Opéra de Pans, Charles Garnier, 1878
book p123 [ Charles Garnier)
French
Opéra comigue
Page i the sowce plates 1840 (72-74) Rouge Lointain
book pé2 [ André Soupart]

French, English
Operettenhaus

nihesowce  plates 1840 (65-67) Machiniste du théétre de la Reine
book p100
COSTRUZIONI IN LEGNO NE! TEATRI ALL [TALIANA DEL ‘700 E "800
Grofies Haus [ Enrico Quagliaring
F the soce  plates 1840 (62-64) Italian
book p110
Paralléle des principaux thédtres modernes de I'Europe et des machines
Teatro Carlo Felice [ Qlément Contant, Joseph de Filippi]
Page in the soee  plates 1840 (59-61) French
book p125
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Safeguarding the [s1Canon

information
« Linkwith

- Wikidata
- Collection methodologies

Linked open data

- A controlled vocabulary

Expertise Centre | Z | E ;*’ TOCKHOLM: = PYG P With the support of the
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Network [a1Canon

. Creating awareness
- Bringing interested parties together
- Reaching out to other initiatives

. A collaborative tool

= S P With the support of the
rd College RARAE (Do ‘ Erasmus+ Programme
[ o of the European Union
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info@canon-timeline.eu
Web: www.canon-timeline.eu

Database: hitps://canonbase.eu
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Hoe bewaar je
je artistieke erfenis?



Online - tijdschriften

* Amper in de titel
» Vaak enkel naam
 Of over de technische uitdagingen

NIEUWE LICHTBRONNEN
THEATER AAN ZEE | PQ2011
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Henk van der Geest

Th eate renCyClOpedie g’ -

Heeft U ecw) geschilic folo? Sarcep

W,
Lgiioat v futn o 4 Extorne databases:

T DRI

Biografie

Henk van der Geest (1952-2019) was een Nederdandse lichtontwerper en was van

’I‘heater Cv p Of . waar hij zich antwikkelde tot lichtantwerper o.a. door studie

Henk van der Geest heeft bijgedragen aan 239 productie(s) .

zette hl| 2ich op allerhand in voor de professionele antwikkeling van het vok lichton
delijkek/arti
Henk van der Geest heeft gewerkt in de volgende functies

» Decor - Zie lijst (A-Z) of

o Licht - Zie lljst (A-Z) of lijst (da

Het gehele overzicht van voorstellingen waaraan Henk van der Geest heeft meegewerkt, voor zover geregistreerd in de Theaterencyclopedie:

Bif de carridreoverzichten zljn de voarstellingen gekoppeid aon de premiéredatum. Het kan echter voarkomen dat persaonen niet aan de premiére meewerkten, maa s later bif de voors g trakken raakten
Productie Functie 3+ Producent $+ Seizoen ¢ Premigredatum ¢ Inregievan

Decor o 1 198 26 december

1983
Decor 4/198 3 april 1985

Decor trods 26 december

1985
Decor e « Amsterda 39 11 oktober 1988

https://theaterencyclopedie.nl G el i e

26 december

1982

5 maart 1983




W'i li Iat WIKIDATA Henk van der Geest

. 053088919

Statements
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http://www.wikidata.org/wiki/Ǫ53088919
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MAJOR NEW SHOW (NEW ERA) NOW AVAILABLE IN THE ARCHIVE

Jane Cox has given us the documentation of her Tony winning lighting for the play Appropriate (2024). This is the new era where

the "paperwork” is all digital and visual. The scenic designers have generously allowed us to put photos of the set here online in

order to show the photographic Focus Charts (conventionals and movers). And they included the scenic design drawings! They KEN BILLINGTON
are: Kimie Nishikawa Andrew Moerdyk and Santiago Orjuela Laverde. Thank you

We have the original A Chorus Line lighting by Tharon Musser and Hair fighting by Jules Fisher. JANE COX
JANE COX

From ETC we are featuring their Headset audio of Ken Billington at the Tech Table recording his voice lighting the City Center's

Encore’s production of the musical Me and My Girl. Intially thought of as a training exercise for board operators, it is a wonderful

glimpse of what we all do as Lighting Designers JULES FISHER

In Equipment under COLOR there are many new items THE N KNG AY. NY
wideo: Bill Brigham of the Brigham Gelatin Company explaining how they used to make their color media...gel colors

We took Spectrometer readings of 44 of the old colors found in the plots here from 1941 to 1958 More nanometer readings than
current

technology can use but saved for postenty.

DONALD HOLDER

THARON MUSSER
Modemn theatrical lighting is a unique art form, whose history until now has been exceedingly difficult to study due to limited
access to onginal lighting documents. The Lighting Archive website is developing a collection of actual plots, focus charts, cue
sheets and other documents from real shows. Wa will place an emphasis on historical productions and designers who have JEAN ROSE
made important contributions to our field
These documents make evident the aesthetic development of the art form. The styles of the theatncal visual are affected not only
by the personalities of the lighting designers but very importantly by the interplay between what equipment was being
manufactured and how the designers were inspired to use it. Another major force affecting the aesthetics and the equipment is
the extreme time and reliability pressures that operate in the economics of the theatre world. How has the development of the
next big thing: computer consoles, color changers, scrollers, LEDs, moving lights, changed and enriched the visual possibilities? By a close examination of these documents, students and
scholars can now witness the development of Lighting Design as it has made a greater and greater contribution to the theatrical expenence
To aid in understanding these we have created an of the website. Using Ken Billington's Sweeney Todd Broadway as the example, follow the map pins in this segment to
trace information about each unit as it appears in every document for this production. Lighting Design is sufficiently complicated: no one document contains all the information about a given
lighting unit and how it is used in a given production. The pre-production paper work includes plot, section, hookup and shop order. The results of the work in the theatre are documented in
the magic sheet, focus charts and cue sheets. See Enc Comwell’'s in the Support Matenials section of this site

https://thelightingarchive.org/

CREDIT
The website was created and curated by Beverly Emmons, with the help of Web Content Specialist: Vivien Leone, and Web Development: Asher Robinson, Mac Smith, and Simon
Cleveland. Our generous donors are listed on the About Page
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INTRODUCTORY NOTES TO PAPERS
Winterbranch Concepts

CUE SHEET
Winterbranch Cue List
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Gas light - cues

 Gas light cues, Stockholm Opera
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Video

Parcours d'un autodidacle

* Ora.l hIStory |NH“I'hilivl'lx'(lel:"l:u‘l‘o

Bekijken op (B YouTube (

https://



http://www.asso-luminaris.org/

Hoe scenografie presenteren in een tentoonstelling, als verandering en tijd zo essentieel worden? Hoe
bewegende beelden, soundscapes, bewegend lichtontwerp presenteren? Hoe toon je een kostuum van
Madeleine Trigg dat desintegreert tijdens de voorstelling? Of een locatie die elke dag anders is?

Doorheen de verschillende tentoonstellingen en presentaties voel je iedereen worstelen met die vragen.
Theater is beleven, maar hoe moet je dat gevoel tonen, tastbaar maken? Kan dat zonder de confrontatie
tussen toeschouwer en acteur, zonder actie?

In een Internationale context wordt het probleem nog prangender. Publiek dat van elders komt kent immers
de stukken niet. Het is niet bekend met de stijl of de traditie van deze ene cultuur. Het kan enkel voortgaan op
wat het hier ziet, hoort, beleeft.

(PQ 2011, Quadriénnale van de verandering, Chris Van Goethem, STEPP magazine september 2011)




Hoe “vatten” we een
lichtontwerp?

Hoe maken we het begrijpbaar voor een collega in 21247
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Wat willen we bewaren?

Het oeuvre?
Het proces?

De gebruikte techniek?



Waarom bewaren?

Als werkarchief, om een voorstelling opnieuw op te zetten?
Als herinnering?

Uit toekomstig historisch oogpunt?

Als inspiratie voor nieuw werk?

Als carriere-portfolio om te presenteren?



Hoe doen jullie dat nu?

Hou documenteer je een complexe voorstelling met bewegend licht, decor,
video, ...?



Digitale formaten




Wie kan nog alle files lezen?

Hou houden we digitale gegevens leesbaar en bruikbaar?



Auteursrecht

Een foto van een belichting
IS een foto van een decor, van acteurs, van ....



Wie heeft rechten om foto’s van
voorstellingen te verspreiden?

Is dat contractueel vastgelegd?



Taxonomie?
Linked open data?



Verder lezen?

« Canon project:

» Canonbase: canonbase.eu

» Thelighting archive: thelightingarchive.org

 Lichtontwerpers in de Theaterencyclopedie:
https://theaterencyclopedie.nl/wiki/Cateqgorie:Lichtontwerper

 AllardPierson, de theatercollectie theatercollectie.uva.nl/search/simple

» Databank kunstenpunt data.kunsten.be

* Project Tracks https:/



http://www.canon-timeline.eu/
http://www.projecttracks.be/

Contact

e Chris Van Goethem



mailto:Chris.van.goethem@ehb.be
http://www.podiumtechnieken.be/

Dank U
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